
Gabrielle Kremer – Eduard Pollhammer – Julia Kopf – Franziska Beutler (Hrsg.)

ZEIT(EN) DES UMBRUCHS 

Akten des 17. Internationalen Kolloquiums zum provinzialrömischen 
Kunstschaffen

Wien – Carnuntum, 16.–21. Mai 2022

01-25_CRPA_n.indd   1 20.02.24   13:19



Veröffentlichungen aus den Landessammlungen Niederösterreich 
Nr. 7

01-25_CRPA_n.indd   2 20.02.24   13:19



Österreichisches Archäologisches Institut
Sonderschriften Band 64

Gabrielle Kremer – eduard Pollhammer – Julia KoPf –  
franzisKa beutler (hrsG.)

ZEIT(EN) DES UMBRUCHS
Akten des 17. Internationalen Kolloquiums 

zum provinzialrömischen Kunstschaffen
Wien – Carnuntum, 16.–21. Mai 2022

01-25_CRPA_n.indd   3 20.02.24   13:19



Herausgeber
Österreichisches Archäologisches Institut

Reihenherausgabe: Sabine Ladstätter, Martin Steskal, Alice Waldner, Barbara Beck-Brandt
Dominikanerbastei 16

A-1010 Wien
<www.oeaw.ac.at/oeai/>

Das Österreichische Archäologische Institut ist eine Forschungseinrichtung der 
Österreichischen Akademie der Wissenschaften

Veröffentlichungen aus den Landessammlungen  
Niederösterreich, Nr. 7

Herausgegeben von Armin Laussegger Gedruckt mit Unterstützung des Landes Niederösterreich

Eigentümer & Verleger
Verlag Holzhausen GmbH

Traungasse 14–16
A-1030 Wien

<https://shop.verlagholzhausen.at/collections/archaeologia>

Lektorat und Redaktion: Barbara Beck-Brandt, Franziska Beutler, Julia Kopf, Gabrielle Kremer, Wien
Englisches Lektorat: Sarah Homan-Cormack, Wien

Satz und Layout: Andrea Sulzgruber, Wien

Alle Rechte vorbehalten
1. Auflage 2024

Verlagsort: Wien – Printed in Austria

Die verwendete Papiersorte ist aus chlorfrei gebleichtem Zellstoff hergestellt, frei von säurebildenden Bestandteilen und alterungs-
beständig.

ISSN 1998-8931
ISBN 978-3-903207-86-8

Copyright © 2024
Verlag Holzhausen GmbH

Bibliografische Information der Österreichischen Nationalbibliothek und der Deutschen Nationalbibliothek: Die ÖNB und die DNB 
verzeichnen diese Publikation in den Nationalbibliografien; detaillierte bibliografische Daten sind im Internet abrufbar. Für die Öster-

reichische Bibliothek: <https://onb.ac.at>, für die Deutsche Bibliothek: <http://dnb.dnb.de>.
Alle Rechte, insbesondere das Recht der Vervielfältigung und Verbreitung sowie der Übersetzung, sind dem Verlag vorbehalten. Kein 
Teil des Werks darf in irgendeiner Form (durch Fotokopie, Mikrofilm oder ein anderes Verfahren) ohne schriftliche Genehmigung des 

Verlags reproduziert oder unter Verwendung elektronischer Systeme gespeichert, verarbeitet, vervielfältigt oder verbreitet werden.

01-25_CRPA_n.indd   4 20.02.24   13:19



5

INHALT

Vorwort    ..........................................................................................................        9

Isabel Rodà de Llanza
Keynote lecture: Roman sculpture as a multidisciplinary research focus    ......................      11

Methoden der Forschung

Erich Draganits – Beatrix Moshammer – Gabrielle Kremer – Andreas Rohatsch –  
Michael Doneus
Die Steinbruchlandschaft von Bad Deutsch-Altenburg (Ostösterreich). Eine Rohstoff -  
quelle seit der Römerzeit    ...................................................................................      31

Roland Dreesen – Eric Goemaere – Gabrielle Kremer
Provenance analysis of the natural stones in funerary monuments from the western  
part of the civitas Treverorum    .............................................................................      43

Anique Hamelink – Nicolas Delferrière – Ursula Rothe
Polychromie auf Porträtgrabsteinen: clavi auf gallischer Kleidung?    ............................      51

Sophie Insulander
Prokonnesian marble in the architecture of imperial Ephesos. Attempting an  
archaeological evaluation    ...................................................................................      63

Stephan Karl – Paul Bayer – Kerstin Bauer
The Roman stone monuments of Seggau Castle revisited. On the potential of the  
spatial recording and analysis of ancient stone monuments    .......................................      71

Veselka Katsarova – Vasiliki Anevlavi – Sabine Ladstätter – Walter Prochaska
Roman sculptures from Kasnakovo, Bulgaria. Archaeological and archaeometric  
investigations    ..................................................................................................      89

Gabrielle Kremer – Robert Linke – Georg Plattner – Eduard Pollhammer –  
Marina Brzakovic – Robert Krickl – Nirvana Silnović
Colours revealed: First results on a polychrome Mithras relief from Carnuntum    ...........    101

Sébastien Laratte – Véronique Brunet-Gaston – Christophe Gaston – Régis Bontrond –  
Céline Schneider – Gilles Fronteau – Patrick Huard
L’Arc de Mars à Reims: modèle 3D et SIG    ............................................................    111

Alexandra S. Rodler-Rørbo – Barbara Tober
Colourful walls of Noricum. Mineral pigment characterization for provenance  
evaluation    .......................................................................................................    123

01-25_CRPA_n.indd   5 20.02.24   13:19



6 Inhalt

Zeiten des Umbruchs: Denkmäler der fortgeschrittenen Kaiserzeit und Spätantike

Cristina-Georgeta Alexandrescu
Late Roman funerary monuments from Scythia    ......................................................    133

Stefan Ardeleanu
Ritualized funerary mensae of the western late antique world. Typology and use  
spectrum between micro-regional and global trends    ................................................    145

Luca Bianchi
Un’ultima testimonianza di arte romana di stato a Mursa    .........................................    163

Lorenzo Cigaina
Zirkus und spectacula im spätantiken Aquileia. Stadtrömische Einflüsse und  
provinziale Rückflüsse am Befund einiger Steindenkmäler    .......................................    175

Montserrat Claveria
The sarcophagus of Covarrubias (Burgos, Spain). Images of eternity between  
paganism and Christianity    ..................................................................................    189

Maria-Pia Darblade-Audoin
Les hermès de Welschbillig. Style et technique au IVe siècle dans le Nord des Gaules    ....    199

Nicolas Delferrière – Anne-Laure Edme
Le sarcophage romain de Mantoche conservé au musée Baron Martin de Gray  
(Haute-Saône, France). Un exemple atypique en Gaule du Centre-Est    ........................    211

Anne-Laure Edme
»Time of change«: Le traitement des monuments païens à l’heure de l’essor du  
christianisme    ...................................................................................................    221

Nadežda Gavrilović Vitas
Late antique mythological statuary in the Roman Central Balkans. Its function and  
meaning    .........................................................................................................    235

Stylianos E. Katakis
The twilight of the Asklepios cult in Epidauros. The evidence of the building activity,  
inscriptions, and sculptures    ................................................................................    249

Panagiotis Konstantinidis
Religious syncretism in late Roman Achaea. Reconsidering the identity of  
»Isthmia IS 445«    ..............................................................................................    263

Aleksandra Nikoloska
Statuary collections from the late antique residences in Stobi    ....................................    277

Neue Funde und Forschungen

Jeanine Abdul Massih – Frédéric Alpi – Zeina Fani Alpi
Cyrrhus, place militaire de l’armée romaine en Syrie du Nord. Indices archéologiques,  
épigraphiques et iconographiques    ........................................................................    291

01-25_CRPA_n.indd   6 20.02.24   13:19



7Inhalt

Lucia Carmen Ardeț – Adrian Ardeț
Statue group of Liber Pater accompanied by Pan and panther from Roman Dacia    .........    301

Georgia Aristodemou
A Polyphemus group in Crete? An old find reconsidered    ..........................................    309

Fabian Auer
Ad limbum diducti – Entrückungsdarstellungen in der Sepulkralkunst der Donau- 
provinzen. Überlegungen zu Bildchiffren und deren Ursprung    ..................................    323

Domagoj Bužanić
Examples of Roman ornamental waterspouts from Croatia    .......................................    335

Fulvia Ciliberto – Paola Ventura
Nuove sculture funerarie da Aquileia    ....................................................................    343

Chloé Damay
Preliminary research on output from one or more limestone sculpture workshops  
in Thugga (Tunisia)    ..........................................................................................    355

Zdravko Dimitrov
New stone monuments from Colonia Ulpia Traiana Ratiaria    ....................................    363

Michael Eisenberg – Arleta Kowalewska
The Flowers Mausoleum at Hippos of the Decapolis. A first glance into one of  
the finest Roman provincial architectural decorations in basalt    ..................................    371

Carlos Fabião – Trinidad Nogales – Nova Barrero – Amílcar Guerra – Joaquim  
Carvalho – José María Murciano – Rafael Sabio – Catarina Viegas – Sofia Borges –  
Ricardo Laria Machado – Daniel Moreno – João Aires – Sandro Barradas
Anfiteatro de Ammaia (Lusitania). Nuevo ejemplo de modelo provincial    ....................    387

Sabrina Geiermann – Hannelore Rose
Das Römergrab Weiden. Aspekte seiner Präsentation vom 19. bis in das 21. Jahrhundert    ...    405

Emmanouela Gounari
Roman portraits from Philippi    ............................................................................    415

Jochen Griesbach
»Über Geld spricht man nicht!«? Unterschiede in der Zurschaustellung von Reich- 
tum und Status in römischen Grabdenkmälern Italiens und der Nordwestprovinzen    .......    427

Tibor Grüll ‒ Nándor Agócs ‒ János Jusztinger ‒ Ernő Szabó
The iconographic motif of book-scrolls on funerary reliefs in Noricum    .......................    445

Craig A. Harvey
A marble statue fragment of Victoria/Nike from Humayma, Jordan (Nabataean  
Hawara, Roman Hauarra)    .................................................................................    457

Melissa Kays
Monuments of Aurelia Paulina and her portrayal of social change in Roman  
Asia Minor    ......................................................................................................    469

01-25_CRPA_n.indd   7 20.02.24   13:19



8 Inhalt

Ute Kelp – Anja Klöckner
Das Große Weinschiff aus Neumagen. Neue Überlegungen zu Rekonstruktion  
und Bedeutung    .................................................................................................    483

Martin Kemkes
Neue Statuenfragmente aus dem Westkastell von Öhringen am Obergermanischen  
Limes    .............................................................................................................    499

Pierre-Antoine Lamy – Christine Louvion, avec la collaboration de Marie-Laure  
Florent-Michel et Charlie Mairel
Sous l’œil de Junon. Nouveau regard sur le programme décoratif du second forum  
de Bagacum (Bavay, Nord)    ................................................................................    517

Katja Lembke
Stone monuments of Roman Egypt as monuments of state    .......................................    535

Ana Zora Maspoli – Örni Akeret – Cornelia Alder – Debora Brunner –  
Sabine Deschler-Erb – Claudia Gerling – Natalie Schmocker – Ulrich Stockinger
Hic sitae sunt. Interdisziplinäre Auswertung der frühkaiserzeitlichen Gräber der  
Maxsimila Cassia und Heuprosinis im Gräberfeld Brugg/Remigersteig in Vindonissa    ....    547

Sorin Nemeti
The Danubian Riders. Art, myth and ritual of a regional cult    .....................................    559

Christine Ruppert – Gabrielle Kremer – Andrea Binsfeld
Grabbauten des 1. Jahrhunderts in der westlichen civitas Treverorum    .........................    571

Mirjana Sanader
Eine Skulptur des Apollo Kitharodos aus Dalmatien    ................................................    581

Alfred Schäfer
Zwei Gebälkblöcke mit römischem Opferzug    ........................................................    589

Astrid Schmölzer
Goddesses of Germania inferior. Investigations into the iconography of the  
Rhineland Matronae    ..........................................................................................    601

Kathrin Schuchter
Die Enthauptung Medusas auf norischen und pannonischen Grabreliefs. Überlegungen  
zu Musterbüchern, Werkstätten und Bildschemata    ..................................................    613

Nedjma Serradj-Remili – Leila Benchernine
Stèles inédites de la Numidie et de la Maurétanie Césarienne et nouvelle lecture    ..........    621

Nirvana Silnović
A new lion statuette from the Mithraeum in Jajce   ....................................................    637

Katarina Šmid
The curious bust, found in the third Poetovian Mithraeum in Poetovio, Pannonia  
superior    ..........................................................................................................    647

Jakob Unterhinninghofen
Grabaltäre mit Meerwesendekor aus dem Treverergebiet. Untersuchungen zu  
Chronologie, Typologie und Ikonografie    ...............................................................    659

01-25_CRPA_n.indd   8 20.02.24   13:19



371

mi c h a e l ei s e n b e r G – ar l e ta Ko Wa l e W s K a

THE FLOWERS MAUSOLEUM AT HIPPOS OF THE
DECAPOLIS

A FIRST GLANCE INTO ONE OF THE FINEST ROMAN PROVINCIAL 
ARCHITECTURAL DECORATIONS IN BASALT

Abstract
The Flowers Mausoleum is the most elaborately decorated funerary structure of the Saddle Necropolis, the most repre-
sentative of the three known necropoleis of Hippos of the Decapolis. The foundations of the mausoleum, built in the late 
1st to early 2nd century AD, have been fully excavated, together with some of its architectural blocks, collapsed during 
the 363 AD earthquake. The basalt fragments collected until now give evidence of a building composed of five decora-
tive segments, two rectangular and two circular, with a conical roof. The rectangular ground floor was decorated with 
a particularly interesting Doric frieze of unusually rendered triglyphs and metopes filled with flowers, which give the 
mausoleum its name. The meticulously sculpted architectural decorations are some of the finest examples executed in 
basalt, most probably created in a local workshop. The article introduces Hippos’ necropoleis, and gives a preliminary 
description of the Flowers Mausoleum, considering the regional parallels as well as Hippos’ timeline.

INTRODUCTION

Antiochia Hippos (Sussita in Aramaic), one of the poleis of the Decapolis, is located 2 km east of 
the shores of the Sea of Galilee, in modern Israel. Situated on Mt. Sussita, which rises to a height 
of about 350 m above the lake, the city was cut off from its surroundings by three streams and 
could only be accessed through a topographic formation of a saddle (fig. 1) in the south-east and a 
winding path in the west1. The city’s main construction materials were the two local stones: basalt 
and a soft calcrete/caliche (nari)2.

Antiochia Hippos was founded after the Battle of Paneion (ca. 199 BC), either by Antio-
chus IV Epiphanes (175–164 BC), or most probably by Antiochus III the Great (222–187 BC)3. 
After Pompey’s conquest in 64 BC, the city was incorporated into Provincia Syria. It flourished 
throughout the Roman period, being the only polis directly next to the Sea of Galilee from the 
east with a territorium expanding to all the southern Golan4. As early as mid-4th century AD, 
Hippos became the seat of a bishopric, and during the Byzantine period at least seven churches 
were built in the city. During the Early Islamic period, Hippos was replaced as a regional capital 
by Tiberias, situated on the opposite side of the Sea of Galilee. In AD 749, just at the end of the 
Umayyad rule, Hippos was destroyed by an earthquake and never resettled5.

THE NECROPOLEIS OF HIPPOS

Three necropoleis served the city of Hippos (fig. 1)6. The Southern Necropolis included dozens of 
burial caves with a few preserved decorative basalt doors and hundreds of pit graves cut in the soft 

1 In Hippos, the saddle is the raised area that connects Mt. Sussita with the south-western hills of the Golan Heights.
2 Shtober-Zisu 2014.
3 Eisenberg 2014; Eisenberg 2016; Eisenberg 2017a.
4 Pažout – Eisenberg 2021.
5 For the historical geography of Hippos, see Dvorjetski 2014. For an updated summary see Eisenberg – Segal 2022.
6 Eisenberg 2017b, 17–19; Zingboym 2018.
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372 Michael Eisenberg – Arleta Kowalewska

sandy rock and earth, all robbed out and undated7. The little-surveyed Eastern Necropolis, located 
on a small rocky hill, had multiple pit graves with basalt covering slabs. The most prestigious and 
the best-researched burial ground is the Saddle Necropolis located along Hippos’ main approach 
via the saddle.

The Saddle Necropolis stretched for ca. 150 m from the south, where it met the Roman road 
(the modern site’s parking lot)8, to the north, where it ended with a ditch cut in the middle of the 
saddle (a symbolic border between the necropolis and the polis)9. It incorporated dozens of lime-
stone and basalt sarcophagi, numerous pit graves cut into the bedrock, burial caves accessed from 
the slopes, and a few more substantial funerary architectural creations. The location of necropo-
leis along the main roads has parallels not only in Rome, but also locally, most visibly in Tiberias 
on the western shores of the Sea of Galilee, just opposite Hippos10.

Sarcophagi from the Saddle Necropolis 

So far, sarcophagi were identified only in the Saddle Necropolis and only on its eastern side. Most 
of them are concentrated in a section of the necropolis which begins ca. 13 m north of the Flowers 
Mausoleum and stretches to the ditch11. Most of the sarcophagi were partly or fully inserted into 
pits cut in the nari bedrock, while a few were standing above ground12. Most are made of the local 
nari, while some are of the local basalt and some of limestone. The more lavish sarcophagi were 
surely taken and reused already in antiquity.

Nine sarcophagi were excavated13: two of basalt and the rest of nari and limestone. Their average 
dimensions are 2.0 length × 0.65 width × 0.65 m height. Some of the sarcophagi and the pits they 
were placed in produced a small quantity of diagnostic finds (pottery sherds and two coins), all dated 
to the Roman period (1st–4th c. AD). Two of the nari and limestone examples can be dated by their 
relief decorations. The first depicts two lion heads that hold rings in their jaws (see below). The sec-
ond includes reliefs of piers, arches, discs, and an empty tabula ansata (S15285). Sarcophagi with 
these exact set of motifs are very familiar around the Sea of Galilee and are labelled the »Tiberias 
Group«. The Hippos example is the first found in a non-Jewish context14.

Burial caves in the Saddle Necropolis 

Dozens of burial caves were cut into the soft nari stone in the western and mainly in the eastern 
slopes of the Saddle Necropolis. The caves are aligned in rather straight lines along artificially cut 
rock steps. Unlike the sarcophagi field, which stops at the ditch, the burial caves continue further 
north-east along the slopes. A survey following a recent fire showed that many of the cave en-
trances have collapsed and the vast majority of the caves are buried and concealed from the eye. 

7 Eisenberg – Staab 2021.
8 The exact course of the Roman road has not been archaeologically proven, but its presence can be confidently 

reconstructed based on descriptions of several scholars from the late 19th c., the location of the necropoleis, and 
several milestones (Pažout – Eisenberg 2021).

9 Eisenberg 2014, 91–96.
10 In a recent overview, Betzer describes the Northern Necropolis that was built along the main roads leading to the 

city from north and north-west and sums up the various burials: 378 pit graves, 29 sarcophagi, 14 stone doors 
(apparently from mausolea), remains of 7 mausolea, 4 ossuaries and a single burial cave (Betzer 2021, 85). See 
also Stepansky 1999, *84–*96. The bedrock at Tiberias is basalt, which may explain the lack of burial caves in 
contrast to Hippos.

11 During his survey, Zingboym counted 31 sarcophagi within the Saddle Necropolis (Zingboym 2018, 40), but many 
more can be spotted on aerial photographs and during closer field inspection. Zingboym noted mostly limestone sar-
cophagi, with a few basalt examples, and one marble sarcophagus (reported by Schumacher but long since missing).

12 The practice of burying sarcophagi (even the decorated ones) in specially cut pits is well attested in the Bekaa 
Valley (Newson 2015, 359).

13 For a partial list of the sarcophagi see Eisenberg – Kowalewska 2022, 6–8.
14 For the typology, see Aviam 2016, 4–10. None of the sarcophagi of the »Tiberias Group« is archaeologically dated, 

but a 2nd–3rd c. AD dating is proposed (personal communication with Mordechai Aviam).
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373The Flowers Mausoleum at Hippos of the Decapolis

Two burial caves were almost fully uncovered along the eastern saddle slopes (fig. 1–2). Cave 
A, located ca. 15 m east and below the Flowers Mausoleum, is poorly preserved, with four niches 
(kokhim) and a hewed stepped entrance corridor. Cave B is located ca. 50 m north-east of the 
ditch, at the same line as Cave A. Excavations at the cave began in 2022 after an in situ inscription 
in Greek was accidently found just beneath the surface15. The inscribed tabula was cut above a 
stepped entrance corridor. The cave is almost fully preserved with three niches, and the excava-
tions produced small finds dated only to the Roman period. 

Funerary podia

A unique series of at least 13 funerary podia was excavated along the eastern side of the saddle 
road (fig. 1)16. All the funerary podia were similar in size (ca. 5.5 × 5 m) and originally reached 
the height of ca. 3.8 m. They were all built in dry masonry of large, well-made nari ashlars with 
drafted margins and protruding bosses. Their flat tops were designed for the display of freestand-
ing sarcophagi. It seems that they were built by the city itself in the first half of the 1st century AD 
and sold to its wealthy inhabitants. They probably collapsed in the 363 AD earthquake.

Mausolea in the Saddle Necropolis 

At least two mausolea distinguished the Saddle Necropolis17: the Lion’s Mausoleum and the 
Flowers Mausoleum to its north, both fully excavated (fig. 1–2).

15 The 7–8 lines inscription has not been deciphered yet.
16 Eisenberg – Kowalewska 2022.
17 The term »mausoleum« tends to be used very loosely, especially in the scholarly literature pertaining to our region, 

so we want to include a proper definition here, even if somewhat strict: a mausoleum is a decorative funerary 
construction of more than one storey above ground.

1 Mt. Sussita and its environs with the three necropoleis and the Saddle Necropolis monuments indicated: 1) funer-
ary podia, 2) Lion’s Mausoleum, 3) Flowers Mausoleum, 4) Burial Cave A, 5) sarcophagi field, 6) ditch, 7) Burial 
Cave B; drone view towards north (photo M. Eisenberg)
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374 Michael Eisenberg – Arleta Kowalewska

The Lion’s Mausoleum, named after a lion sculpture found in the debris, is located 18 m east 
of the saddle road18. What was preserved is the ground floor, covered with a vault and measuring 
ca. 7.5 × 7.5 m (25 Roman feet). The architectural fragments and two basalt lock boxes indicate 
that the mausoleum had two more storeys reaching a total estimated height of at least 13 m, 
including a pine-cone finial above a pyramid-shaped or conical roof. A perimeter wall, measur-
ing ca. 15 × 20 m, surrounded the mausoleum. Based on the small finds and the architectural 
studies, the mausoleum’s construction was dated to the early 2nd century AD (even though some 
architectural elements are more characteristic of the 1st c. AD) and its destruction to the 363 AD 
earthquake. The vaulted ground floor may have survived the earthquake as simple burials dated to 
the 380s were discovered within its plaster floor.

THE FLOWERS MAUSOLEUM 

The Flowers Mausoleum was identified only in 2019, during the excavations of the northern wall 
of the Lion’s Mausoleum perimeter. A concentration of well-dressed basalt architectural frag-
ments was exposed here, and underneath them four walls of the new mausoleum were found. The 
walls of the mausoleum are now fully exposed, but since many of its decorative fragments are 
still buried down the slope, it is premature to finalize the report19. The building was named after 
the phenomenal pieces of its decoration – basalt-sculpted reliefs of flowers that filled the metopes.

18 Eisenberg 2021a.
19 The Flowers Mausoleum was excavated during one-day digs in between main seasons with a small volunteer team 

of Hippos enthusiasts. The excavations at Hippos are directed by A. Kowalewska and M. Eisenberg on behalf of 
the Zinman Institute of Archaeology, University of Haifa, Israel. Excavations at Susita National Park were car-
ried out under Israel Nature and Parks Authority (NPA) permit number A004-20 and Israel Antiquities Authority 
license number G-22/2020. The research was partially supported by the Israel Science Foundation (grant 722/17), 
headed by M. Eisenberg and M. Osband.

2 Drone’s view towards west looking at the Lion’s Mausoleum (left), the Flowers Mausoleum (right), and Burial 
Cave A beneath them (photo M. Eisenberg)
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375The Flowers Mausoleum at Hippos of the Decapolis

Nothing worth noting was found inside the structure (only the foundations have survived) 
or around it, except for a sarcophagus made of nari. The eroded sarcophagus (S14948; external 
dimensions – 2.04 × 0.65 × 0.7 m) was found in situ just below surface, 1 m west of the mauso-
leum. As the sarcophagus is not directly parallel to the mausoleum’s western wall, it was probably 
placed parallel to a path that ran behind the funerary podia. Its long face fronting the path depicts 
two lion heads holding rings in their jaws (door knockers/pullers), with a simplified garland hang-
ing between them20. Most probably, it was placed there after the construction of the mausoleum 
and can be dated roughly to the 2nd century AD21.

Excavations and architectural description

What has been preserved and excavated of the Flowers Mausoleum is a rectangular frame (5.48 m 
E-W and 5.4 m N-S, so 15 × 15 regular Roman feet) of basalt foundations, only up to two courses 
high. No remains of a floor or an entrance were preserved (fig. 3). The two courses of the founda-
tions survived because they were constructed mainly against bedrock. The east-sloping bedrock 
was somewhat levelled under the walls, but inside them was left unworked, protruding upwards. 
The whole upper part, filled up with stones and soil, was washed away after the mausoleum’s col-
lapse. There are no signs of a wider crepidoma or a podium. There is no hypogeum, which means 
that the burials were located inside the building. Both the foundations and the superstructure 
were built of basalt blocks with finely carved outer face. The masonry was seemingly dry, with 
the spaces between the blocks filled with smaller stones and the blocks arranged as headers and 
stretchers without a repeated rhythm.

20 Eisenberg – Kowalewska 2022, 6 and fig. 6 b.
21 Similar lion-head decorations are known from sarcophagi at Jiyeh in the chora of Sidon (Gwiazda 2013, 58–60) 

and at Kedesh (Ovadiah – Mucznik 2011, 537–538). For ›door knockers‹ from Nysa-Scythopolis and additional 
references of their regional appearance in the funerary world, see Rosenthal-Heginbottom 2022.

3 The Flowers Mausoleum 
and the perimeter wall of the 
Lion’s Mausoleum at the end 
of excavations; vertical view 
from the photogrammetric 
model (photo and modeling 
M. Eisenberg)
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376 Michael Eisenberg – Arleta Kowalewska

A few dozens of the mausoleum’s ashlars and some of the architectural fragments were uncov-
ered on the ruined foundations, mainly at the side of them. Many other pieces have tumbled down 
the steep slope to the east. While some are almost inaccessible, others, which rolled all the way 
towards the Noa Stream, are occasionally salvaged with the expedition’s ATV (e.g. the bumped-
up frieze fragment A15426; fig. 6 a). There is a clear correlation between the position of the frag-
ments in the building and the chances of their recovery – there are ten known engaged bases (of 
12 that the mausoleum must have had), but only five fragments of capitals. 

As of February 2023, there are 84 basalt architectural fragments that are assigned as belonging 
to the Flowers Mausoleum. Most of them are currently exhibited on a gravel platform to the north 
of the mausoleum and a few were documented but not yet salvaged from the slopes (fig. 4–6). The 
recovered fragments are only a small part of the building, yet their variety seemingly represents 
most of the architectural elements of the mausoleum. The fragments can be sorted into 13 groups 
(A to M below). 

5 The Flowers Mausoleum northern wall and architectural fragments at its foot during excavations; view towards 
east (photo M. Eisenberg)

4 The Flowers Mausoleum architectural fragment exhibition court on the gravel platform; some of the fragments are 
partly reconstructed on top of one another (photo M. Eisenberg)
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Group Architectural fragment Number of frag-
ments found

Remarks

A. A moulded bottom of
the ground floor

– 2

B. Engaged Ionic corner
columns (0.6 m max 
width)

Engaged Attic corner col-
umn base

3 One is only a ¼ preserved

Engaged corner column 
shaft drum

4 Including 1 in the stream

Engaged Ionic corner 
capital

3 One only ¹⁄7 preserved

C. Engaged half-columns
(0.37 m diameter)

Engaged Attic half-column 
base including a plinth

7 0.54 m max. width at the plinth

Engaged half-column shaft 
drum

12

Engaged Ionic capital 2
D. Doric architrave (0.4 m

high, 1.3 m long)
– 1 Complete block bearing a taenia 

with three regulae hanging from it 
but lacking guttae

E. Doric frieze (0.46 m
high)

Metope-triglyph block 
decorated with a flower

5

Triglyph 2

F.  Corinthian modillion 
cornice

– 10

G. Plain Doric cornice – 5
H. Rounded Corinthian

modillion cornice
– 4 Including 1 in the stream

I. Rounded base of the
tholos

– 4 Including 1 in the stream

J.  Elements of tholos (see
M.)

– –

K. Plain rounded Doric
cornice

– 3

L. Rounded frieze – 5 A horizontal decorative band prob-
ably placed above the upper short 
part of the tholos and immediately 
beneath the conical roof

M. Elements of tholos and
conical roof (not sorted)

– 12 Including 3 in the stream

The quality of most of the architectural elements is very high, although they are sculpted in 
basalt. The diameters of the columns are very accurate, within the range of 1 cm difference. The 
quality is especially noticeable in the flower metopes and the engaged Ionic capitals (fig. 6). They 
are more meticulously worked than any other basalt architectural fragments from the city. Even 
the Corinthian capitals of the Roman basilica, built at the end of the 1st century AD as the largest 
roofed structure in Hippos, are of a lesser quality22.

Due to the limited scope of the present article and its preliminary nature, only the most curious 
of the architectural elements will be discussed further – the ground floor’s Doric frieze.

22 Eisenberg 2021b, 164. 166.
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Flowered metope and triglyph frieze

Five metopes bearing finely sculpted flowers in high relief have been located so far (fig. 6). All 
the flowers are different in design, and none seems identifiable with the local flora. They are prob-
ably imaginative, each flower sculpted in a unique shape. The flowers have six to eight petals, 
and one has a double row of petals. The sculpted flowers protrude from their designated metope 
area, partially overhanging the triglyphs. They are sculpted in high relief reaching up to 6–9 cm.

Metopes decorated with rosettes are a frequent phenomenon in the public and private, mainly 
funerary, architecture in free-standing and cut-rock facades in Judaea, Samaria, and the Decapo-
lis, from Herod the Great’s reign (mid-1st c. BC) to the end of the Early Roman period (early 2nd c. 
AD). However, they are mostly in low relief and carry simple rosettes. In more than a few of these 
examples a Doric frieze sits above Ionic columns, as in the Flowers Mausoleum23.

Two blocks of basalt Doric friezes with metopes decorated with high relief flowers are exhib-
ited in the Golan Archaeological Museum in Katzrin. Their exact find-spot is unknown but must 
be located in the southern Golan. The metopes are similar to the ones from the Flowers Mauso-
leum, yet not as finely executed.

In Hippos, several fragments of a large nari Doric frieze were found in the Hellenistic Com-
pound. Their metopes are decorated with reliefs of discs, rosettes, or an amphora, and on two of 
the blocks the triglyph is replaced by a tetraglyph. This frieze could have been part of the temple, 
either of the late 2nd century BC or more likely of the late 1st century BC24.

The design of the triglyphs from the Flowers Mausoleum is a point of particular interest. In-
stead of three protruding vertical bands separated by deep grooves, the triglyphs are made of a 
double sunken band with an inner frame. A ›drop‹ hangs from the cap of each sunken band (fig. 6 
a–d)25. An exact parallel for this triglyph design has not been found, but in southern Syria there 
are a few examples of Doric friezes that do not strictly adhere to the classical canon. The Doric 
entablature was used in the Hauran (Auranitis)26 in southern Syria primarily during the Early Ro-
man period and H. C. Butler assigned it to the Nabataean influence27. These unusual Doric friezes 
decorated funerary architecture, mainly rock-cut tomb facades. Two examples, from Sweida and 
Kanawat (both ca. 90 km away from Hippos), are the most relevant. The Tomb of Ḥamrath in 
Sweida had a square plan (9 × 9 m) and was surmounted by a stepped pyramid with six engaged 
Doric half-columns set on each side28. A bilingual Aramaic-Greek inscription indicates that this 
tomb was built for a woman named Ḥamrath at the end of the 1st century BC. The architrave has 
regulae but guttae are missing, as in the Flowers Mausoleum. Two rather crude basalt frieze 
blocks from the Hauran have a ›drop‹ hanging from the top of the glyphs, although the glyphs 
are carved as expected29. The blocks come from Kanawat and Sweida but it is unknown to which 
buildings they belonged.

In general, the design of the Flowers Mausoleum frieze can be classified as a pure case of lo-
cal provincial imagination of the Hauran area. The artisanship is superb, rendered in basalt as if 
it were marble, yet the provincial nature is evident due to the unusual details. The lack of datable 
examples from the Hauran, or elsewhere does not allow the dating to be pinpointed more accu-
rately than to the late 1st century BC and the early 2nd century AD.

23 For the list of the funerary monuments in Judaea, Samaria, and the Decapolis, bearing a Doric frieze, some with          
      metope decorated with rosettes, see Peleg-Barkat 2011, 431–432; Peleg-Barkat 2014, 146–147; Peleg-Barkat – 
     Chachy 2015, 323–324; Raviv – Zissu 2020.
24       Młynarczyk – Burdajewicz 2005, 48–49 fig. 18; Segal 2014, 144–145 fig. 174.
25 A photogrammetric model of two metopes and two triglyphs reconstructed on the original architrave is available  
      at <https://dighippos.org/app/3d-explorer/preview.html?models=NDA=> (29.03.2023).
26 The Golan (Gaulanitis) is a western continuation of the basaltic Hauran.
27 Butler 1903, 316–317. 327.
28 de Vogüé 1865–1877, 29–31 pl. 1; based mainly on Butler’s description following de Vogüé. By Butler’s visit the  
      site has already been partly demolished: Butler 1903, 324–327; Dentzer-Feydy 1986, 263–265.
29 Dentzer-Feydy 1986, 264.
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6 Architectural fragments from the Flowers Mausoleum: a) triglyph-metope (A15426), b) triglyph-metope 
(A14943), c) triglyph-metope (A15361) and triglyph (A15370), d) triglyph-metope (A7173), e) engaged Ionic 
corner capital (A10900), f) engaged Ionic half-column base (A15425), g) round modillion cornice of the tholos 
(A14950) (photos M. Eisenberg)

a b

c
d

e

f g

26-53_CRPA_n.indd   379 20.02.24   13:17



380 Michael Eisenberg – Arleta Kowalewska

Assembly marks

Some of the architectural fragments of the Flowers Mausoleum bear assembly marks (fig. 6 f). 
The marks are single Greek letters, sometimes accompanied by a line. They were most probably 
used to instruct the placement of the stones within the structure, and they indicate that the frag-
ments were most likely sculpted at the quarry workshop and brought ready for assembly to the 
construction site30. At Hippos and in the rest of the Decapolis, these and other types of masons’ 
marks are dated within the period from the mid-1st to the early 2nd century AD31. No marks were 
noted on the ashlar blocks of the walls. Apparently, there was more freedom in their assembly and 
the whole project was small enough to work without the need for accounting marks.

Parallels

The building boom that characterized the Roman Near East from the early 2nd century AD is also 
noticeable in the funerary architecture. From the mid-1st century AD, regional styles started to 
evolve, reaching a peak of local monumental expression in the 2nd century, and a noted decline 
from the mid-3rd century32.

Most Roman-period mausolea in Syria were 
rectangular, some with a pyramid-shaped roof, 
which apparently was preferred to the conical 
one33. The geographically closest examples to 
the mausolea from Hippos with conical roofs 
are found in Judaea and in the Decapolis city 
of Gerasa.

The Herodium mausoleum, the presumed 
tomb of Herod the Great, is the earliest, the 
largest and the most impressive. It was built 
of limestone. Only the square (9.95 m) podi-
um was partially preserved, while the square 
structure above it, decorated with Doric pilas-
ters and a Doric frieze, topped with a tholos 
of 18 monolithic Ionic columns with a conical 
concave roof are reconstructed from excavated 
fragments (estimated height: 25 m). The con-
struction of this monument is dated towards 
the very end of the 1st century BC, and it too 
bears assembly marks on some of the stones34.

The closest stylistically to the Flowers 
Mausoleum is the Tomb of Absalom in the 
Kidron Valley in Jerusalem (fig. 7). Its con-
struction is dated by most scholars to the first 
half of the 1st century AD (and certainly before 
AD 70)35. Its raised podium (7.9 m long) with 
the square ground floor (6.9 m long) is carved 

30 Kowalewska – Eisenberg 2020, 90–91 fig. 7 a–c.
31 Kowalewska – Eisenberg 2019; Kowalewska – Eisenberg 2021. Uscatescu 2022, 8–9.
32 de Jong 2017, 70–71.
33 Butler, in his survey of Syria, describes several pyramid-shaped tomb roofs but no conical ones from northern 

Syria or the Hauran (Butler 1903, 109–110; 1920, 91. 93. 132. 139. 299. 300).
34 Chachy 2015; Peleg-Barkat – Chachy 2015, 330–333.
35 Avigad 1954, 127–133; Kloner – Zissu 2007, 243.

7 The Tomb of Absalom in Kidron Valley, Jerusalem 
(photo M. Eisenberg)
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from bedrock, while the tholos above it (with a conical concave roof crowned by a flower/acan-
thus-shaped finial) is built of large, sculpted fragments (total height: 19.7 m). The lower cube is 
decorated with pilasters at the corners and engaged Ionic columns between them, crowned by an 
architrave with regulae and guttae and a Doric frieze of triglyphs and discs in metopes. 

The mausoleum at Gerasa (ca. 60 km from Hippos) is constructed in the local nari. In 1993, 
24 architectural fragments of a mausoleum were documented in the Southern Necropolis. They 
were first found in 1932, but have since been buried again and some could not be traced36. The 
exact location of the structure is unknown, but the analyses of the fragments allowed a proposed 
reconstruction and a proposed dating for the mausoleum to the beginning of the 1st century AD37.
The mausoleum is reconstructed as a circular structure with a diameter of 6.47 m. The ground 
floor is decorated with engaged Ionic semi-columns with a Doric frieze, while the second storey 
was designed as a Corinthian portico with a Doric frieze and above it a conical roof, crowned with 
a finial (total height: 14.37 m)38. The frieze blocks were of two sizes, corresponding to the two 
storeys, and the metopes were decorated with various motifs, among them wreath, rosettes, bird, 
and grapes. Assembly marks appear in this mausoleum on the Corinthian capitals of the second 
storey (a single letter in Greek, corresponding to the 12 columns of the portico) and the 23 blocks 
of the frieze-architrave.

Chronological framework

The Flowers Mausoleum belongs to the Roman period history at Hippos, the same as all the other 
parts of the Saddle Necropolis. Several points are considered below to try and pinpoint the dating.

Spatial correlation to nearby funerary architecture: The nearby Lion’s Mausoleum was dated 
by small finds and architectural fragments to the early 2nd century AD39. The Lion’s Mausoleum 
perimeter wall was built directly adjacent to the Flowers Mausoleum, yet it is not aligned with it, 
which suggests that the two buildings were not planned and constructed at the same time. It seems 
that the Flowers Mausoleum was erected first, since it is closer to the road; later on the poorer 
quality perimeter wall of the Lion’s Mausoleum was added (consequently removing any floor that 
might previously have existed on this side of the mausoleum and depriving us of a sealed dating 
context). The series of the funerary podia, located west of the Flowers Mausoleum, were built 
in the first half of the 1st century AD40. Located directly next to the main road, the podia must 
be earlier than the Flowers Mausoleum. As for the destruction, the best candidate is the 363 AD 
earthquake that also toppled all other excavated funerary monuments of the Saddle Necropolis 
(none of them was rebuilt afterwards). The earthquake would surely have been strong enough to 
send the upper stones of the mausoleum rolling down to the stream below.

Small finds: The excavations of the Flowers Mausoleum revealed no sealed contexts, neither 
of the construction stage nor in the destruction layer. No coins were found in the foundations and 
the small number of sherds recovered from the debris and above bedrock were very small and 
widely dated, from types typical of the 1st century AD up to types of the 3rd and 4th centuries AD. 

Raw materials: All the architectural elements of the Flowers Mausoleum are made of basalt 
and not of the local nari or an imported stone. At Hippos, as well as Gerasa (see above), the use 
of nari for architectural decorative elements seems typical for the late 2nd century BC to the 1st 
century AD, and more specifically for the early 1st century BC to the early 1st century AD. The use 
of basalt for fine architectural sculpture characterizes the large public constructions of the end of 
the 1st and the 2nd century AD (e.g. the Roman basilica).

36 As in Hippos, also in Gerasa the use of nari for construction ceases during the 1st c. AD. It was replaced by more 
durable raw building material, namely limestone (Seigne – Morin 1995, 179).

37 Seigne – Morin 1995; Seigne 2006.
38 Seigne 2006, 153–155.
39 Eisenberg 2021a, 297.
40 Eisenberg – Kowalewska 2022, 16–18.
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Design of the architectural fragments: A preliminary analysis of the design of the Doric archi-
trave and frieze with flowers metopes, the engaged Ionic columns, and the Corinthian modillion 
cornices (not described) points to the 1st century AD as the preferred date for the mausoleum’s 
construction.

Mason’s Marks: The assembly masons’ marks noted on some of the stones of the Flowers 
Mausoleum suggest a dating not later than the early 2nd century AD. Masons’ marks are generally 
known from the Decapolis only in the 1st and 2nd centuries AD41. 

Altogether, the chronological parameters point to the conclusion that the Flowers Mausoleum 
was constructed somewhere between the late 1st century AD and the early 2nd century AD. The 
proposed exact destruction date is AD 363, when a strong earthquake hit Hippos and the whole 
region.

Suggested reconstruction

Based on the architectural elements at hand, especially the four different types of cornices, we 
may reconstruct the mausoleum as a structure composed of five segments: 1) a square ground 
floor decorated with engaged Ionic columns and Doric frieze with flower metopes, crowned with 
a Corinthian cornice; 2) a square upper floor with plain cornice; 3) a tholos with a Corinthian cor-
nice; 4) a tholos crowned with a plain cornice; 5) a concave conical roof, probably finished with 
a finial, which has not yet been found.

Judging by the size of the remaining foundations (5.5 × 5.5 m, that is 15 × 15 Roman feet) and 
the recovered fragments, and correlating to the larger conical-roof mausolea in nearby regions, 
the height of the Flowers Mausoleum can be estimated at ca. 14 m42.

41 For details on marks from Hippos, see Kowalewska – Eisenberg 2019. For a compilation of regional masons’ 
marks, see Kowalewska – Eisenberg 2020.

42 First square storey – 5 m, second square storey – 2 m, lower part of the tholos – 2 m, upper part of the tholos – 
1 m, and a conical roof including a finial – 4 m. The reconstruction of the height of the shorter square storey and 
mainly the conical roof is only preliminary and requires further analysis. 

8 An artistic reconstruction of the funerary monuments along the main road in the Saddle Necropolis with the funer-
ary podia series and the two mausolea (Y. Nakas and M. Eisenberg)

26-53_CRPA_n.indd   382 20.02.24   13:18



383The Flowers Mausoleum at Hippos of the Decapolis

No clear remains of plaster were found on any of the stones of the Flowers Mausoleum, yet 
the finds from other basalt pieces at Hippos (most noticeably the Corinthian capitals of the Roman 
basilica) and the general expectation of colours in Roman architecture suggest that the façades 
of the mausoleum were fully plastered in white, most probably with additional vivid colours 
decorating, for example, the flowers. A general artistic proposal of the Saddle Necropolis with 
its funerary monuments, including a simplified representation of the Flowers Mausoleum, is il-
lustrated in figure 8.

CONCLUSIONS

The necropoleis of Hippos represent a full socioeconomic stratification of burials – from the 
poorest pit graves to the most lavish mausolea. The ca. 14 m high Flowers Mausoleum was, as 
far as is known at the current stage of excavations, the most elaborately decorated element of the 
funerary landscape of the city of Hippos. Its location on the upper part of the saddle, only a few 
metres from the main road leading to the city gate, made it a prominent mark in the landscape – it 
advertised not only the family of the deceased buried there but also the splendour of the polis of 
Hippos throughout the Roman period.

The mausoleum was built at the end of the 1st/early 2nd century AD and destroyed together 
with the other monuments of the necropolis in the AD 363 earthquake. The choice for this monu-
ment was to create a hybrid of all three classical architectural orders – the engaged columns are 
Ionic, the ground floor frieze is Doric, while some of the cornices have a Corinthian modillion. 
The unique execution of some parts of these classical orders suggests the work of a local Hippos 
workshop, which had mastered the art of basalt sculpting close to perfection. It is plausible that 
the artisans wished to compete with the new trend of exquisitely detailed imports of marble that 
appeared in the region from the early 2nd century AD and reached Hippos as well. The local work-
shop was successful in its effort of following the classical canons, but also created an original 
piece of architectural artistry.

With continued recovery of more architectural fragments, it may one day be possible to par-
tially re-erect one or two of the mausoleum’s façades as one of the most impressive examples of 
ancient funerary monuments preserved in modern Israel from its Roman provincial past. 

ACKNOWLEDGEMENT

We wish to thank all those who keep joining us during Friday dig-days and help us expose the 
Saddle Necropolis, and to Yana Qedem for her help in conservation. We thank Prof. Arthur Segal 
for his valuable advice and many discussions. The work is supported logistically by the Zinman 
Institute of Archaeology at the University of Haifa, and we thank its head, Prof. Adi Erlich, for 
the continued assistance. The paper was finalized during our stay at the Hanse-Wissenschaftskol-
leg (HWK), Germany, and we are grateful for this fellowship opportunity. The research has been 
partly financed by the Israel Science Foundation (grant 722/17).

BIBLIOGRAPHY
Aviam 2016 M. Aviam, Two Groups of Non-Figurative Jewish Sarcophagi from Galilee, in: 

A. E. Killebrew – G. Faßbeck (eds.), Viewing Ancient Jewish Art and Archaeology: 
VeHinnei Rachel. Essays in Honor of Rachel Hachlili, Supplements to the Journal for 
the Study of Judaism 172 (Leiden 2016) 1–15

Avigad 1954 N. Avigad, Ancient Monuments in the Kidron Valley (Jerusalem 1954)
Betzer 2021 P. Betzer, The Cemeteries of Tiberias and Hammath during the Roman and Byzantine 

Periods, Qadmoniot 162, 2021, 85–90
Butler 1903 H. C. Butler, Part II of the Publications of an American Archaeological Expedition to 

Syria in 1899–1900: Architecture and other Arts (New York 1903)

26-53_CRPA_n.indd   383 20.02.24   13:18



384 Michael Eisenberg – Arleta Kowalewska

Butler 1920 H. C. Butler, Ancient Architecture in Syria: Division II, Section B: Northern Syria. 
Publications of the Princeton University Archaeological Expeditions to Syria in 1904–
1905 (Leyden 1920)

Chachy 2015 R. Chachy, The Reconstruction of the Mausoleum, in: R. Porat – R. Chachy – Y. Kalman, 
Herod’s Tomb Precinct I, Herodium Final Reports of the 1972–2010 Excavations 
Directed by Ehud Netzer (Jerusalem 2015) 201–313

de Jong 2017 L. de Jong, The Archaeology of Death in Roman Syria: Burial, Commemoration, and 
Empire (Cambridge 2017)

de Vogüé 1865–1877 M. de Vogüé, Syrie Centrale: Architecture civile et religieuse du Ier au VIIe siècle (Paris 
1865–1877)

Dentzer-Feydy 1986 J. Dentzer-Feydy, Décor architectural et développement du Hauran du 1er s. av. J.-C. au 
VIIe s. apr. J.-C., in: J.-M. Dentzer (ed.), Hauran 1 (Paris 1986) 261–309

Dvorjetski 2014 E. Dvorjetski, The Historical Geography of Sussita - Antiochia Hippos-Qal’at el-Huѕn, 
in: A. Segal – M. Eisenberg – J. Młynarczyk – M. Burdajewicz – M. Schuler, Hip-
pos-Sussita of the Decapolis: The First Twelve Seasons of Excavations (2000–2011) I 
(Haifa 2014) 41–63

Eisenberg 2014 M. Eisenberg, Military Architecture, in: A. Segal – M. Eisenberg – J. Młynarczyk – 
M. Burdajewicz – M. Schuler, Hippos-Sussita of the Decapolis: The First Twelve 
Seasons of Excavations (2000–2011) I (Haifa 2014) 86–127

Eisenberg 2016 M. Eisenberg, Graeco-Roman Poliorketics and the Development of Military Architecture 
in Antiochia Hippos of the Decapolis as a Test Case, in: S. M. R. Fredriksen – 
P. P. Schinider – M. Schnelle (eds.), Focus on Fortification. New Research on 
Fortifications in the Ancient Mediterranean and the Near East, Monograph Series of the 
Danish Institute at Athens 18 (Oxford 2016) 609–622

Eisenberg 2017a M. Eisenberg, A Military Portrait of Hippos – from Ptolemaic Fortress to Seleucid 
Polis, Michmanim 27, 2017, 57–69, 32* (Hebrew with an English abstract)

Eisenberg 2017b M. Eisenberg, The Current State of Research of Antiochia Hippos, Michmanim 27, 
2017, 7–24, 29* (Hebrew with an English abstract)

Eisenberg 2021a M. Eisenberg, The Lion’s Mausoleum of Hippos of the Decapolis, PEQ 153/4, 2021, 
279–303

Eisenberg 2021b M. Eisenberg, The Basilica of Hippos of the Decapolis and a Corpus of the Regional 
Basilicae, in: A. Dell’Acqua – O. Peleg-Barkat (eds.), The Basilica in Roman Palestine, 
Adoption and Adaptation Processes, in Light of Comparanda in Italy and North Africa 
(Gorgonzola 2021) 153–184

Eisenberg – Kowalewska M. Eisenberg – A. Kowalewska, Funerary podia of Hippos of the Decapolis and the 
   2022  phenomenon in the Roman world, JRA 35/1, 2022, 107–138
Eisenberg – Segal 2022 M. Eisenberg – A. Segal, Town Planning and Architecture of Hippos (Sussita) of the 

Decapolis in Hellenistic, Roman and Byzantine Periods, in: A. Kevo – I. Majnarić – 
O. S. Lipar (eds.), MARINOV ZBORNIK. Papers in Honour of Professor Emilio Marin 
(Zagreb 2022) 342–367

Eisenberg – Staab 2020 M. Eisenberg – G. Staab, Eusebios’ Aedicula Tombstone from Hippos, PEQ 153/1, 
2021, 62–69

Gwiazda 2013 M. Gwiazda, Grave Monuments from Jiyeh (Porphyreon) and the Sepulchral Art of 
Sidon’s Chora, Archeologia 64, 2013, 53–66

Kloner – Zissu 2007 A. Kloner – B. Zissu, The Necropolis of Jerusalem in the Second Temple Period, 
Interdisciplinary Studies in Ancient Culture and Religion 8 (Leuven-Dudley, MA 2007)

Kowalewska – Eisenberg A. Kowalewska – M. Eisenberg, Masons’ Marks of Antiochia Hippos, TelAvivJA 46/1, 
   2019  2019, 108–127
Kowalewska – Eisenberg A. Kowalewska – M. Eisenberg, Stonemasons and their Marks in Roman Syria-
   2020  Palaestina and Arabia, in: S. Vinci – A. Ottati – D. Gorostidi (eds.), La cava e il 

monumento. Materiali, officinae, sistemi di costruzione e produzione nei cantieri edilizi 
di età imperiale (Rome 2020) 85–98

Kowalewska – Eisenberg A. Kowalewska – M. Eisenberg, Masons’ Marks of Antiochia Hippos and Roman 
   2021  Syria-Palaestina, in: M. S. Vinci – A. Ottati (eds.), From the Quarry to the Monument. 

The Process behind the Process: Design and Organization of the Work in Ancient 
Architecture (Heidelberg 2021) 57–67

26-53_CRPA_n.indd   384 20.02.24   13:18



385The Flowers Mausoleum at Hippos of the Decapolis

Młynarczyk – Burdajewicz J. Młynarczyk – M. Burdajewicz, North-West Church Complex (NWC), in: A. Segal – 
   2005  J. Młynarczyk – M. Burdajewicz – M. Schuler – M. Eisenberg, Hippos-Sussita – Sixth 

Season of Excavations, July 2005 (Haifa 2005) 32–50
Newson 2015 P. Newson, Greco-Roman burial practices in the Bekaa Valley, Lebanon, and its 

adjacent uplands, Journal of Eastern Mediterranean Archaeology & Heritage Studies 
3/4, 2015, 349–371

Ovadiah – Mucznik 2011 A. Ovadiah – S. Mucznik, The Roman Sarcophagi at Kedesh, Upper Galilee: 
Iconography, Typology and Significance, Liber Annuus 61, 2011, 531–554

Pažout – Eisenberg 2021 A. Pažout – M. Eisenberg, The territory of Hippos: Its settlement dynamics and 
development from the Hellenistic to the Late Roman period as seen through spatial 
analytical methods, JASc Reports 38, 2021, 103066

Peleg-Barkat 2011 O. Peleg-Barkat, The Introduction of Classical Architectural Decoration into Cities of 
the Decapolis: Hippos, Gadara, Gerasa and Scythopolis, ARAM 23, 2011, 425–445

Peleg-Barkat 2014 O. Peleg-Barkat, Fit for a King: Architectural decor in Judaea and Herod as trendsetter, 
BASOR 371, 2014, 141–161

Peleg-Barkat – Chachy 2015 O. Peleg-Barkat – R. Chachy, The Architectural Decoration of the Herodium Mausoleum, 
in: R. Porat – R. Chachy – Y. Kalman, Herod’s Tomb Precinct 1, Herodium, Final 
Reports of the 1972–2010 Excavations Directed by Ehud Netzer (Jerusalem 2015) 
314–348

Raviv – Zissu 2020 D. Raviv – B. Zissu, Tombs with Decorated Facades in the Judean Countryside, ZDPV 
136/2, 2020, 152–175

Rosenthal-Heginbottom 2022 R. Rosenthal-Heginbottom, Swinging Handles/›Door Knockers‹ from Nysa-
Scythopolis, in: W. Atrash – A. Overman – P. Gendelman (eds.), Cities, Monuments 
and Objects in the Roman and Byzantine Levant: Studies in Honour of Gabi Mazor 
(Oxford 2022) 59–69

Segal 2014 A. Segal, Hellenistic Sanctuary, in: A. Segal – M. Eisenberg – J. Młynarczyk – 
M. Burdajewicz – M. Schuler, Hippos-Sussita of the Decapolis: The First Twelve 
Seasons of Excavations (2000–2011) I (Haifa 2014) 128–147

Seigne 2006 J. Seigne, Les monuments funéraires de Gerasa de la Décapole (Jordanie), in: J.-C. Mo-
retti – D. Tardy (eds.), L’architecture funéraire monumentale. La Gaule dans l’empire 
romain. Actes du colloque oragnisé par l’IRAA du CNRS et le Musée Archéologique 
Henri-Prades, Lattes 11.–13.10.2001 (Paris 2006) 141–158

Seigne – Morin 1995 J. Seigne – T. Morin, Preliminary Report on a Mausoleum at the turn of the BC/AD 
century at Jarash, AAJ 39, 1995, 175–191

Shtober-Zisu 2014 N. Shtober-Zisu, The Geographical, Geological and Geomorphological Settings of 
the Sussita Region, in: A. Segal – M. Eisenberg – J. Młynarczyk – M. Burdajewicz – 
M. Schuler, Hippos-Sussita of the Decapolis: The First Twelve Seasons of Excavations 
(2000–2011) I (Haifa 2014) 32–39

Stepansky 1999 Y. Stepansky, Two Mausolea on the Northern Fringes of the Roman-Period Cemetery 
of Tiberias, ’Atiqot 38, 1999, 73*–90* (Hebrew)

Uscatescu 2022 A. Uscatescu, Assembling Columns. Construction Process through the Mansons’ 
Marks from the Macellum of Gerasa (Jerash, Jordan), Levant 54/3, 2022, 378–405

Zingboym 2018 O. Zingboym, The Necropoleis, in: M. Eisenberg, Hippos-Sussita of the Decapolis: The 
First Twelve Seasons of Excavations (2000–2011) II (Haifa 2018) 24–43

Michael Eisenberg, The Zinman Institute of Archaeology, University of Haifa, Haifa, 3498838 Israel.  
[e] mayzenb@gmail.com

Arleta Kowalewska, The Zinman Institute of Archaeology, University of Haifa, Haifa, 3498838 Israel.  
[e] arleta.kow@gmail.com

26-53_CRPA_n.indd   385 20.02.24   13:18



26-53_CRPA_n.indd   386 20.02.24   13:18




